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The psychophysical response of the spectator who ap- 
preciates aesthetically an autonomous-aesthetic phe- 
nomenon is one that is highly directed/nonaleatoric. 
This is true for the very particular reason that in 
transforming that phenomenon that announces itself to 
consciousness at first closing into a phenomenon that 
is at the same time autonomous and aesthetic the spa- 
tially and temporally situated creator of works of art 
utilizes particular principles of revision/of construc- 
tion (balance, harmony, centrality, development and so 
on) so that at the second closing in the life of a 
work of art a phenomenon that is at the same 

time autonomous and aesthetic and that is meaningful 
for the artist qua artist and the artist qua spectator 
will be brought into existence. As such in appreci- 
ating aesthetically an autonomous-aesthetic phenomenon 
that is to say in knowingly submitting his or her self 
to an autonomous-aesthetic phenomenon the spectator 
freely submits to a conscious ordering of stimuli which 
are intended by the creator of the work of art in ques- 
tion to elicit a particular psychophysical response in 
the spectator qua first-person spectator/qua third- 
person spectator of that work of art. It is the self 
of the spectator that submits to and is transformed 

in terms of the art object it must be understood and 
not the work of art that submits to and is transformed 
in terms of the self of the spectator--when the art 
object is transformed in terms of the self of the spec- 
tator a nondialectical and hence nonaesthetic appreci- 
ation of the work of art takes place. Once a specta- 
tor who is interested in and capable of appreciating 
aesthetically a work of art addresses himself or her- 
self to a work of art therefore with the intention of 
appreciating aesthetically that work of art his or her 
psychophysical response to that work of art is entirely 
a function of that work of art provided of course that 
that ordering of stimuli that has been brought into 
existence by the mind of the creator is perceived as 

a whole by the spectator in question--which means for 
example that a spectator who addresses himself to say 
"highlights" from Die Meistersinger von Nurnberg of 
Richard Wagner or a condensed version of The Making of 
Americans of Gertrude Stein or to "excerpts" from Der 
Freischutz of Carl Maria von Weber or the center panel 
only of Hans Memling's The Last Judgment (c. 1471, oil 
on panel, center panel 7'3 3/78" X 5'3", wings each 7' 

3 3/8" X 2'9 1/2", Marienkirche, Danzig) hąās not as 

it were submitted to those works of art as they were 





